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The beauty of this test is, that throughout the experiment , the 
performer apparently does nothing whatever, and TOUCHES NOTHING 
UoED IN THE TEST. The material used can be throughly examined after 
the experiment is f ini shed . There is the advantage o f being able to 
use any book or magazine desired. The cards used are an ordinary 
pack f cards. There are several subtleties used which are practical- 
ly unknown to magic previously. 

The first requires but a slight arrangement of the DECK 
VALUES only--with no itention being paid to the suits. This is so 
that any TWO CARDS tfcken together from ANYWHERE WITHIN the pack 
will total when the values are added--either 14 or 15. 


SEVEN &EIGHT togtliher 


She arragement in part reads as follows: 


SIX &NINE 
FIVE & TEN 
FOUR & JACK 
THREE & liUEEN 
TWO A KING 
ACE & KING 


B 


TWO & QUEEN together 
THREE & JACK " 

FOUR & TEN " 

FIVE & NINE " 

SIX & EIGHT 11 

SEVEN & SEVEN " 

EIGHT & 


&et c . 

until the deck is used up.Eucept for two aces which are left in 
the case when deck is taken out of it. 

The deck may now be cut indefinitely without disturbing 
the order. 

Taking the magazine or book to be used, it is opened at pages 
14 & 15 WHICH WILL ALWAYS BE FOUND SIDE BY SIDE when book is open. 
The first thirteen words on page 14 are written down in a column 
and the same done on page 15. 

If the same book is to be used indefinitely for 
this test, I will say it is best for you to memorize the two lists 
of words, each list of course forming a sentence or part of same, 
consisting of these 1^ words. Then you are ready for the test. 

However, if presenting the test impromptu, or nearljt so with 

BORROWED BOOK or MAGA ZINE , wh er e you dont want to bother to 
memorize the lists, use a small end opening notebook. On the inside 
front cober of this, write the two lists and place book in your 
pocket. In this case ,the presentation is the same EXCEPT AT THE 
FINISH which I shall take up later. 

To PRESENT ; 1. Have cards and book at hand. Remove cards 
from case leaving the tow aces hehind. Place deck beside book on 
table. Walk away. Ask a spectator to step up and take book.Tell 
him that you want him to select a card from the deckbut that you 
will never even touch deck or see the card. "In fact", you remark 
"You had better take TWO CARDS to make sure of getting free 
chbice".Ask him to cut the deck several times, then to cut onee 
and take two cards from somewhere in the deck and go to a far 
corner with the cards and book. 

ImpresB upon the audience the point that NO ONE CAN 

POSSIBLY KNOW THE CARDS HE HAS and that it is obvious that he 

could have taken any cards in the deck. 
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i.ell spectator ti? add the valaes of the cards to gether--Then tell 
him to open the book at that page, but to let no one see the page. 

Now Pick out another spectator and have him step to table, take 
deck and shuffle itZincidenta 1 ly destroying all order) Have him 
spread cards face dov< n on ta ble.Then to wave his hand over them 
and turn face up any card on the table he chooses. Ask him to 
call out the vfi$u e of the card to first gentleman with the book. 

Performer asks first man to count down to the word at that numberr 
On whatever page he has book opened at. Ask him to remember the 
word and close the book. 

The word is then revealed by any method selected by performer. 

But you ask how does performer know which page has been selected 
Another subtle point. In any printed matter containing numbered 
pages , regardless of what it is, when the book or magazine is open 
before you, the even number is always on the left, and the ofld on 
the right. The performer knows the word number after 2nd man has 
picked and CALLED OUT the card he selected . When the other man 
with the book starts to COUNT DOWN TO HIS WORD — Just a single 
glance tells performer whether it is right or left page he is 
counting on. Thus the performer knows whether it is ODD or EVEN 
page . 

In case memorised list from your ovin book is being used, the 
effect is concluded by performer apparently reading SPECTATORS 
MIND, and divulging the word letter by lfetter. 

But with the secret list method. The performer asks 
spectator to think of the word intently and form a picture of it 
in his mind, if possible. 

Taking the little book from pocket with pencil , performer opens 
front cover up, writes on top pages, tears out same and replaces 
book in pocket. 

Knowing as he does the page ahd word number, it needs but a 
glance at COVER when he starts to write, to get the word. Then 

performer writes, BThe word that is being thought of is " • 

Then the paper is folded and handed another party u o hold. The 
spectator is now asked to say the word aloud, after bhich the man 
holding paper is asked to read it to all. Thus memory is done 
away with, and the secret unknown list, does its work. 

Another method is when working in front of a seated audience 
where it is possible that you cannot see the book and learn which 
page has been selected. In this case, the selection is narrowed to 
two words, as you cannot help but know the word number in any case. 

Ask the spectator to think of the word. Now in every case but very 
rarely, these two possible words will be of varying lengths, 
different letters , meanings etc. which greatly fiiffer.You are 
apparently trying to read his mind and after a due amount of 
thought you name the first letter of the word. If he says "YES" 
you go on and finish it and write it down. If NO ask him to think 
harder while while you concentrate again. And this time you give 
it correctly. Or you can have him think of the NUMBER OP LETTERS 
in the word, state the number, and if wrong, you immediately know 
the word if from the other page. 

There are many little kinks that can be used here as 
it is only a case of knowing which of the two is the correct one. 


THE MENTALIST'S card 
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THE MENTAL 1ST 1 S CARD STAGGERER 


It is with both regret and pride that I herein release a genuine 
pet trick of mine. 

From the first conception of this ddvanced effect, it took over 
four months of intermittent work and thought to develope it to 
its present unsurpassed form. I want to thank both Mr Al Baker 
and Mr Stuart Robson, both of New York City for various suggestions 
and presentation points and also for their patience in watching 
me do it over and over in order to improve. 

The finished effect has completely fooled more than one 
advanced card man. None other than T. Nelson Gowns commended me 
upon it as a beautiful subtle effect, and then used it himself. I 
can only ask that you present it exactly as herein described. 

In effect ,a pack of cards is shown and shuf fled . The spectator 
deals a row of five cards face down. Any one of these he looks at 
while your back is turned. The five cards only, are picked up by*you 
and plaeed into an empty pocket. 

One at a time the cards are drawn forth openly from your 
pocket until bit one remains. This one the spectator removes himself 
from the pocket and finds it to be his own card. 

Everything can be examined as there is noting suspicious 

to find. 

WORKING . 

All that is needed is a peck of cards and five extra cards to match. 
These five are all DUPLICATES. For example we shall call this 
duplicated card the ACE of SPADES. First ,take from the deck five 
cards, (among which is the Ace of Spades)from pack. Place this Ace 
at the face of packet of five cards and place packet in your inside 
c oat ( br ea s t ) po eke t , f a ces towards body. Also place in this pocket 
several papers or letters. 

Nave the upper RIGHT VEST POCKET empty. 

On top of the deck place the five duplicates and between 
the Jrd and 4th cards from top place a contrasting card from the 
deck. For instance a red picture card. You are now ready. 

First turn deck face up and slowly run through it from front 
towards back, showing cards and saying"If4I were asked to merely 
think of one of these cards, and I found it, it would be a very 
wonderful feat. However I have't yet advanced to such u stage, al- 
though I am very successful on a smaller scale." 

By this time you are nearly through deck(a lthough not the last 
six) and you close pack up and turn FACE DOWN. This introduction 
serves to show the cards all different and well mixed.lt also GUB- 
CONGCIOUbLY impresses them with the fact that you are handling 1 be 
cards freely and carelessly. 

With deck face down,fiffle shuffle once or t w i c e , 1 eav ing 
the top six cards intact and on top. Hand pack directly to a 
spectator asking him to deal five cards face down in a row. This 

i6 a bold move but a safe one under the circumstances, and he 

unsuspectingly deals the top five cards out faces down. 





inltin^ deck bt ck i’ros ilia renc.rk thv. t when ;au turn jour back jou 
-rant hi.: to turn up. -nu look at AUY OHfi of the five cards he .-tlahefc- 
then to re. lsce it-the-n to aove t 11 the cb rd c s i ight ly--; a that 
position of Ci.ru. c>- n give you no clues. 


Caution hi:; not to turn up n corner, a.v that ;xight bond it bo that 
it ct:n be not iced~-but to crofully turn over the c; rd t>c it .joou 
not change it ct s-il. 

As you ys-.y this lust you IL1.UEYHATE by turning ut : nd showing 
the i'OUh'Xi 1 c; rd dealt in the row hich is the contract crrdj^-ii 
you arc about to return it you «. . p t.rent ly t‘-t • n nf ter thought, yuah 
it into deck a rid deal another fresh c; rd free toy into its ; Is ce. 
T'hia is one of the yrinci.lt yointo of the effect end nothing it 
said uxca; t no stated, i'iUi CAKuG In tli*. ilO«i AhE ..On Ai l. .LIKE I. 
naturally -when you turn your b>ck,ono is looked nt and n turned. 
Although jou do not kno*. '.hich of the five, they ? ro til the tene. 
iou t ick u ; the fivo face do. n ca rda . without v word you hold then 
* ith KlUlil' ilAkh while your left in nd oy-nly jjoci into inside breast) 
cost : oeket end rcaovinfi ; tj ;ere or letters the ref ron, If y . the.; aeiae 
gxAi.il Q /dUiv EIGHT w I hi; la XObt-si.'Uh .s dill Ei.CE * 


Left hand taii.0 cards and ae you ..tart to , ut the a in pocket you 
look at r-j-.e ctator and nok hira directly if he it thinking of the ca*Jd 
toe. t ho looked «•. t in the row. This is ;• non ntary thought for all 
which tfakes 4tt at ion away front your oxrct actions although 
cube onee i ouely they notice- nothing. 

lour right hand is holding coat open about five inches froc 
body end left hand with c; rda be to*, an thunb s-nd forefinger at end) 
find fa cos to..i-.r-l;: body. 

Ir.nadlr.toly turning to n rda right the cos t it opened i little- 
further t»0 THAT This IJIwIidi COAT J'OCIU.T 111 Ik VIE»i md the uudienco 
.EEL THE HAI.H CO TlliO Auk'S A I Til FIEGERH COItlhC Uili Oi< THIc* LOCKET . 

-ut thi a i» ..hat th« : udie-nco does not see, in that 
accord before coat is swung o.on.Ao the left h: nd goes out of 
s ight into the o.aco between oo»- 1 a nd veat, the cards are pushed 
directly do .n into U Pi’EL LIGHT tfEwT LOi>ALT,t.nu the left free finger a 
going into the cos t pocket ..thing a V lElhl.L. $;ULGE,,hich it 
s lightly noticcblc fro r.; the s uaisnee 1 vie., ox outs ide. 

This, vis.ible bulge of the pocket i. ts ken by the audience 
to be evidence of ct. rda going into breast , ockct. 

i>0 EOT . iEMTIOH LOCKET OK wilAT YOU aLE uOIEG’.eivc your 
audience credit for EEkLEG you .ir-t oapty your breast ; ockct 
and throughy-ll evidence of putting the cs r.i there. 


next ask L.ectat.jr to hold out hi:. h; ml, m»u with your free 
loft hand openly reach into y-ocket end bring out to, Cf.ru of lien j, 
thro. Lay it fee© down on hi a o ; cn h: nd. 

he peat with the next three. ho it slowly and openly < ounting thus 
» i fl : J " - ■* I h r c o " - " P 0 U H n — no they arc re-aovod. dhen t CUH «re out, sta te 
the. t but ono is left in the pocket. 

Tell Gout) eat. n to reach in with hie fro o hand and TAKE HUI.il 
of the one card left but not to Jh.V,i IT OUT . when he h<> a it,r. ck his 
to nr ^ts for the 'fir at tine the card he »«--o thinking of. Then have him 
drt-B out the card r nd hold it up. It nt-. tur; Ily hi t, to be hie card. 
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At once they can examine cards, the cards in his hand and the d e ok » 

YOU HAVE PERFORMED A MIRACLE WITH I0O70 CHANCE OF SUCCESS. 

T HE PSYCHIC WRITING 

I have here a really new principal for effects of this nature.lt 
occured to me in the latter part of 1927 while conversing with 
Max Holden on a principal of which he i3 the originator. 

The first thought was to use the trick as is herein described 
•with two blank curds of a calling card size, and as a possible 
publicity stunt to be used impromptu and at random when the opportun- 
ity was forthcoming. For a while I used it as a sort of " s elf 
introducer" where my own name would appear upon the blank and 
numbered cards. Then I discovered it much more effective to use the 
observers name when possible, as it takes but a second to get it 
ready. I first introduced the effect to magicians at at the 1923 
Lima Convention where I was continually loaded for as many as 16 
names at one time. So upon meeting a performer 1 could work the 
effect apparently impromptu. 

In short, it is the only effect of its kind where the pencil 
and two ccds,four blank sides are shown and numbered, the spectator 
actually seeing four blank sides with a different number on each. 

Yet a name a ppear s , f i 11 ing one side of a card and everything may 
be kept and examined . There is neither anything else to add nor get 
away . 

TO ;PREPARE-- One side of one card is filled with a name 

or a short message written diagonally across it at one corner. The 
upper left corner contains the figure one' 1 ) 

The two cnjtds are placed together WITH THE WRITING ON 
THE UNDER SIDE OF THE TOP CARD. The numbered end musy be nearest 
your body in handling cards--at start. Fig B. 

You speak of using a couple of white cards-- 
carelessly fanning them upart--as you ask spect- 
ator to hold out his open harid. Explain that 
some people think you use three cards and 
exchange them. You point out that you use only 
TWO. Deal them out(See Fig C.) singly upon his 
hand. 

THIS REVERSES THEIR POSITION 
You at once pick them up again, and place them on 
your open left hand. The writing side is now on 
underside of hhe BOTTOM card with the numbered 
end nearest you. 

Taking a pencil you state that you will NUMBER 
the sides. Openly mark the figure "1 " in the 
upper left corner of top card. Move hand around 
showing it so they can see the entire surface of 
card, and that it is not covered with any of your 
fingers. 

Now follow this with two cards in £our hand. 







Your l eft t h umb slides top card slightly to RIGHT as if dealing 
--your RIGHT takes hold of TOP CARD at the lower right corner, the 
ihumb underneath and the forefinger on top (fig D.) 

The top card is now turned outward(as if opening a 
notebook) see figE>. which shows the top card in 1h 
the act of being tokened over. 



When cedd has been completely turned over'and the 

thumb is on TOP and FINGER UNDER) it is brought. 

down behind and under the other card (fig F.) 
Fingers do not let go corner until c&rd is way down 
and left fingers close around curds od square them 
up . 


Practice this move over and overas it is the main 
move add should be done smoothly and steadily 
without jerking and without haste. In fact the whole 
effect must be done deliberately and slowly--and 
smoothly . 



Nov;, a clean surface is facing upwards. (The writing 
is now on the underside of the TOP CARD) You are 

about to number this curd ahd in doing so, the 

left hand comes up to a point near sholder height, 
so that the card surface is out of sight of the 
SPECTATOR, whi le the figure 2 is being written on 
the UPPER LEFT CORNER. This is a natural move for 
writing in the hand . Immediately the left hand is 
lowered and shows the second numbered side all 
around . 






When this has been shown, the Left Hand ajjain comes 
up to shoulder height, abd the same move is made as 
at first--the top curd being turned UPWARDand 
brought down behind the other one in the hand. This 
time for just a second, the writing side can be seal 
by you but by no one else. After changing cards— 
BEFORE THE HAND IS LOi'/ERED--you write the figure 
5 in the upper left corner of top surface. Then 
lower hand as before and show around as J SIDE 


NUMBER THREE". 


Once more your left hand comes UP 
and again the same move is apparently made — but 
this time there is a slight dif ferenc e .After the 
top card is turned outward as bef or e-~instead of 
bringing it down behind the other card, it is 
brought down in front of it(Fig G.) instead. From 
the spectators view the move is just the same as 
before, as your hand hides the exact action. From t 
the front the motions look exactly the same as 
before . 
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This brikngs back to the TOP, the side number "1 " which you 
first numbered) Fig H. without bringing your hand down you 
mention that this is the last aide aiid you apparently rjuke the 
notion for narking the figure 4. hut you actually 



Q15LY HAKE THOSE . NEOEHEARY TO CHANGE THE FIGURE 
ORE INTO A PERFECT NUMBER h. 'Fig I ) The rest 
of the figure the upright stroke )not being 
needed, is merely a notion. 

At once the hand io dropped exactly as before-m 
and side "4 " chov/n. Row with the cards still 
down, they are spread just a trifle the top card 
to the right) 


The figure 1 shows up on the under aide (this 
being the writing side) and performer states " 
Ride One and FOUR" Closing then u, and turning 
then over together, end for end, they are spread 
again and two and throe shows. 


The cards ate now squared up and handed to a spectator to hold 
for the finish. 

The spectators have actually seen four blank sides 
WITH A DIFFERENT NUMBER 014 EACH. And when the cards are 
examined, the four NUMBERED sides are all shown properly 
numbered--y et a nune or message is found on one side of one 
of the cards. 


INSTANTANEOUS CARD MEMORY 

Heretofore, memory work has necessitated a lot of study with 

nanonics and word key lists. Card work was nude doubly hard 
through having to learn two lists and very few have ever 
successfully a c coap li shed this work although it covers many 
wonderful geata. 

My new card memory effect io bused upon several 
subtle ideas and principals which require but a momenta underetand- 
ing.There is nothing to loarn or commit to memory, niid ten minutes 
from now you will be able to do it on a few minutes notice. 

Nothing but a deck of cards is used and they may be barioow- 
ed, providing you have a chance for a three minute preparation. 

EFFECT i The deck is throughly and genuinely shuffled to start with. 
Because using the entire pack -would make the feat too long, it is 
divided into h& If end one hi. If freely chosen by a spectator who 
cuts the packet and reads it through onco out loud to the performer 
who stands in full view in the centre of the floor. 

To prevent signals or conf edera cy , and so everyone may see the 
cards as named, the performer leaves the room but stays within 
hearing distance. 
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The spectator spreads the cards in a row face up and the performer 
successfully names the cards in order both ways. Also the cards at 
any number or the number of any card. 

This effect is always appreciated by the intelligent class 
as a demonstration of pure highly trained. But it is really nothing 
but a really cute trick all the way through. 

First the arrangement, whi ch will always be different. 
Seperate the red and black ca.rds into two heap s . Shuf f 1 e the red cards 
and spread them from left to right faces up. Now place your black 
cards in a row under the redo with the vilues cor r e eponfling , and 
everytime you have a heart above, place a Club of the same value 
below. Each time you have a diamond place a spade of the same value 
Thus by looking at the sixth card for instance in the red packet 
you can name thesixth card in the black packet. Thus either pack- 
et will be a copy of the other. Place one on top of the other with 
a bridge or break between. 

TO PRESENT: CA11 attention to the shuffle. Cut at bridge or 
break and SHUFFLE THE TWO HALVES TOGETHER with a riffle or dove- 
tail shuffle.Of course the dudience doesnt know that one half is 
all red and the other b la ck . Menti on that a full deck is too much 
and you will divide the pack. Turn deck face up, and deal the cards 
one at a time, the reds in one heap and blacks in the other. Now 
tarn the two packets face down. The subtlepoint is that the two 
packets are still arranged as at first in regards to each other. 

This may be hard to belifeve ,but try it with a pack of cards now. 

Ask the spectator to take either one of the piles. Upon 
selection you carelessly drop the other half in your pocket, out cf 
the way. Ask him to cut the packet a couple of times and then 
starting at the top, to read the cards to you just once. You listen 
and remember the LAST CARD NAMED, ONLY. 

Step from the room and immediately take out packet from 
your pocket. Run through it and cut so that card is at face to 
correspond to the last CARD NAMED. Now your packet is the same as 
thei r 8 . 

Holding packet face down in your hand, deal them face up in 
a row from left to right and over lapping, naming each as you turn 
it up. After every fifth card dealt, jog the next five, either up or 
down, about an inch in the row. After you have thus gone through 
them, ask anyone to name a number and as you have them jogged in 
sets of five you can locate any number instantly and name cards 
located thBce long before THEY CAN COUNT TO IT in the other room. 

This same applied when finding a card and telling the location of 
it. When finished merely pich up the pack and drop in pocket 

before returning. 

You have performed a real feat of memory which cannot be 
surpassed in effect by the real thing. 

The last subtlety of jogging the row of cards makeB 
your replies Almost instantaneous. 

"PHANTASMA" -- A MENTAL CARD FEAT 


This is an effect th&t depends mostly upon PRESENTATION-- as 
most of the secret magical operation is practically completed before 
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of filch i rtly o-e-n.ihey 


1; 


r c c 
the 

tit. -si ri^iji, 

«;r. inch, by 

-.lie a tf ; c 
«■» 


^,0 into to; 
tit ti:~!<r,t 


>1- 

i in,, or a. 

the fi 
of Oiive 


fin, 1 v a 0 c n v 1 . 1 4 r e ' f i £ ) A t 

! ©ft tifiRu ti a , to t r 4a body 
.. till c f. c o j . d c n v u l a , © hi A ~> v) U i 
* liy } i;i(! left iv r»4 r» ic©6 


0 oc 


t hi; U 


t tO v- f . t. ei i© 


ln; .After thin, tin.- ri^ht finders, ; re«c f Jc; 

•o.e .vk BBj sec 1 it, t(«e>. envoi os. *# beiur, -i Tc an hi *b 


OiJOU^ll OUt 04 


tho 


t V j r thin. ‘he eudionc© enn 



bttlj* eco the oddroto dido of envelop < ad all lookup f- ir. 

*fter iny, f Jni 4 o-«n, th‘- nluii'f rlhunkb -ulJ envelope a wt y 
and htn-i to non on ri^hi-- while the !• ft retur&o etcofe. of 
BKvelo, vO to locket. 

*hi» *sn on ;our ri^ht u i >J u , no « initial a ths envelop o to 
identify end ho 2 Jt. it.Xhe {•orl’ortior aoai.vhi 1 w c-r relou-tly and 
naturally brin^o out cigarette cuv-e ted extracts? the ; revered 
cigarette ,hol din^ it t a if ready to li&ht.Xli© cade it< chut and 
droj'jod onto table. 


*h«; ; ert'orisor ncntlonu shut h:, e boon done 
and ho;i the fir&t won in think iin& of t>i.n of tho five ourtic in 
enve 2 oj o * 

*hen ho furthers o»;.2einc that hy uind reading he hue 
loomed the identity of the curd--ur»i by suei^hl of hand ho 
did e or’; c. tiling with it,>ihilo rt&ht in front of then.* 

I'orf or;ior than »• >‘k a the locond can to oyen tho 
cseio; o and count tho oerdo* ‘‘ u nly i UUi ^* 1 .r-nd the 
er.tfe] e- © io uj*; roj ered * 

*'ho ;_•* n on 2 eft Is »ou caked to Matte for the firot 
tine tho card ho *a v thinking of , ’V-O that the root 
of the audience nay o j- j. reel a to the euryf iein& 
cl l‘y. ,t of thic ckj orir.ont « " *iu dooe *o and tho 
lien on ri*;ht doc luroe it is tho vary curd aireinfc 
1 'rofi the envoi o-o ho hoi do* 






I'll ell tho Jiorforrcor deliberately ojt.lnilic whn t ho 
did i-ith the card u.d the fir at i:»nn filido hie 
taou&ht of curd hi ■*,:>« If. 

nhdjhU,wa iiO , jit. 1 X**a« itUjicu o i* i h •- 2 i V *.* t*ui 

1*1000112 U *' t-ii 2 • l j.j , u n * v2 i u-* a.1 * xl •• 2*Hti«2* ul>* e a* a* .i w 1 w 

blit J X i • i k} t i**j 

? • f f tho ca rd nc.iec ie in tho ci^uretto cu»c or 
cord c«iC6,tho j'erfor.ior c«- 1 2 « attention to that 

l ■* i » 4 *. 4# *«* W mil i.Auli*ii 2*> f u n X< f i i* ii 

ni.fOhi. the thought of c«-rd »&« *icuod*ho cake 
f I»i't ",ur to o j on tho ot,t-u. before all, and uyott 
doin^ oo the ccrd iu found there. 

~**f the card m r.ct; if in tho ci c a retto , >■. tton tiuti 
ls> -ci: 1 led to fact tm»t it iiac been in full view 
a 1.1 tho t i .-:o , and no» uj on breaking It o, on, the 
card le oxtrnctod # unrol iou and handed to o suer. 

'j If card nonet Jo in tho jock^tho i orfornur ci. du 
attention to the ; o c k ho ■■ 'a cod on tc bl ts, ond otiU;o 
that :th<;n hi ir<|; • C-. rd»the boot ytoce if eeont 

other c> rdc.out to nuko it eueily founds he tv- a 
. la c od it in jack face u; . *horo it it- found « 

* ''‘ini lootly, if the c* rd i»u:os Is tho ono in 
your {>o chet~ -you c; u defy anyone' to have noon 
you to to your yocket any tiny after tiskio w 

ci„«retta tens out, unich #ts before card »t: o 
nuned* *ho nail hlntielf ie Ilo -.od to roach in and 
find thy curd there. 



i » - 


I'no effect i r. r.vc.fij I'qm 1 1 ro ..f ,e i. it if- over bbtotCiU-Rdm 

fiie feet that you iu vo i? iV& 1 •• never iUl, «ctcJ» 

t'f course ,i- ttnntion If.- cr.ly- ^nvuti to the one < !<• c«>* *?i otiiere 

g;;«er , iffectly ei.ture,: pi; -3 ii.iio Ccl'.t trtiuice by the ?;.i- e Vee, 

M;ich ere • oc^vt'-vl < f tor effect. 

«itn the i.ro.er ; re, •. tlo*. , thic it a twftn’u! 

| dresuiui, rose or club feet. 




